English 504: Picture Books and the Ideologies of Childhood
Spring 2006
Monday 4:30-7:10

Dr. Karen Roggenkamp
Office: 


HL 229

Phone:


903-886-5251

Email:


Karen_Roggenkamp@tamu-commerce.edu
Website:

http://faculty.tamu-commerce.edu/kroggenkamp/

Office Hours:

Wednesday 12:00-1:00, Friday 12:00-1:00, and by appointment

I. Course Description

This class will explore the unique genre of the children’s picture book.  We will begin by looking at the emergence of the picture book within historical contexts and the narratological function of the genre—how does this marriage of text and image work?  How do words and pictures work together to create a kind of “third story,” in the words of critic Perry Nodelman?  Why did it emerge when it did in terms of the history of print?  We will then turn more specifically to the overriding question of the course: how does ideology—the ideology of childhood, political ideologies, social ideologies, and so on—play out in picture books?  By the end of the course, students should be able to: 

( discuss the complications of the picture book genre 
( identify the use of such specific visual techniques as color, line, form, perspective, 

  shape, etc. 
( trace the early history of the picture book genre
( understand the importance of various ideologies in shaping our response to picture  

  books
II. Required Texts

Some—but not all—of the following works, listed below in the order we will read them, are available at university bookstores.  You may also obtain them from other sources or use editions other than the ones I have ordered through the bookstore.  In an effort to keep book costs down (honestly!), I have placed as many of these books as possible on reserve at Gee Library.  My suggestion: try to purchases as many as possible (at least half, say), and use the reserves to read the rest.  Of course, you can also purchase them all if you like and if you can afford to.  For inexpensive books, take a look at Half Price Books, half.com, abebooks.com, and other such sources. 
We will also be reading a number of critical essays and articles.  With the exception of next week’s book chapters from Perry Nodelman’s Pleasures of Children’s Literature, you will be responsible for obtaining copies of these articles, which I have on “electronic reserve” through my webpage for this course.  I will provide information in class.

List of picture books:

( Munro Leaf, The Story of Ferdinand  NOTE: ELECTRONIC EDITION AVAILABLE
( Wanda Gág, Millions of Cats

( Virginia Burton, The Little House
( Jean De Brunhoff, The Story of Babar
( H. A. Rey, Curious George
( Maurice Sendak, Where the Wild Things Are
( Roberto Innocente and Ian McEwan, Rose Blanche
( Karen Hesse and Wendy Watson, The Cats in Krasinski Square
( Toshi Maruki, Hiroshima, No Pika
( Eve Bunting and David Diaz, Smoky Night

( Clark Taylor, The House that Crack Built
( Leo Lionni, Swimmy
( Christopher Raschka, Arlene Sardine  
( Marcus Pfister, The Rainbow Fish NOTE: ELECTRONIC EDITION AVAILABLE
( Dr. Seuss, The Sneetches  
( Dr. Seuss, The Lorax
( Dr. Seuss, The Butter Battle Book
( Dr. Seuss, The 500 Hats of Bartholomew Cubbins
( Cynthia Rylant, The Relatives Came
( Mary Howitt and Tom DiTerlizzi, The Spider and the Fly
( David Wiesner, Tuesday
( David Wiesner, The Three Pigs
( David Macaulay, Black and White
( Jules Feiffer, Meanwhile . . .  
( Art Spiegelman, Maus, A Survivor’s Tale: My Father Bleeds History
( Lisa Wheeler and Mark Siegel, Seadogs: An Epic Ocean Operetta 
III. Course Evaluation

Course grades will be based on a short paper, a longer research paper, leading class discussion, submission of weekly class discussion questions, and class participation.
Discussion Questions


25%
Class Leadership


10%
Conference Presentation

20%

Research Paper (15 pages minimum) 
30%

Class Participation


15%
(Total 100%)
IV. Discussion Questions
Beginning with our next session, I will ask you to submit to the entire group, via email, two extended discussion questions on the reading assignment, or just some precise observations you have on the readings.  These will need to be submitted no later than 10:00 p.m. on the Sunday evening before each class so that all members will have time to print them out, look them over, and think about them.  Note that submission of these questions constitutes a significant portion of your grade!

V. Leading Class

Each student will sign up to lead class discussion for about thirty minutes.  Your job on this day is not to present your own thoughts about the readings, lecture-style.  Rather, you need to be the one to get us into the topic, keep the conversation moving, help us delve into some topics with depth, etc.  You are the facilitator for the first part of class that day.
VI. Research Paper and “Mini Conference” Presentations
The major written requirement for this class involves one scholarly research paper, which will be a culmination of your studies in English 504.  The research paper is to be a major piece of original research on any picture book related topic—it does not have to be about any of the books we read for this class, though it of course can be.  We will be reading critical articles throughout the class, and you can use these as a kind of model for the type of work your research paper needs to be.

The final draft of your research paper needs to be at least fifteen pages in length, but you will present a shorter version of your research in our class mini-conference, to be held the last two weeks of class.  In this mini-conference, I will ask you each to read a nine or ten-page paper (no more than twenty minutes of reading time)—think of this as a trial run for turning your work in this class into an actual conference paper!  
I will not grant extensions on papers or discussion questions unless merited by truly exceptional circumstances.  Late work will only be accepted by prior arrangement between us and with documented proof of your inability to complete the assignment on time due to extenuating circumstances (scheduled school activity, significant illness, death in the family, etc.).  The work may also be subject to a reduction in grade by 1/3 of a mark per day late.  
VII. Attendance

Read everything, and come to class (on time!!!) prepared to talk about what you have read.  Your attendance in class—and your arrival on time—is crucial and required, and a significant portion of your grade for this course will be based not only on attending class but on participating as well.  According to the TAMU-Commerce student handbook, “students are expected to be present for all class meetings of any course for which they are enrolled.”  I will keep attendance, and you can expect your grade to be docked for unexcused absences.  By departmental policy, students are permitted to make up work for excused absences—examples of excusable absences may include participation in a required or authorized university activity or a death in the immediate family.  If you know you are going to be absent, please make arrangements with me in advance.

VIII. Additional Statements of Policy 

a. Instructors in the Department of Literature and Languages do not tolerate plagiarism or other forms of academic dishonesty, and acts of plagiarism can lead to immediate failure of the course.  Instructors uphold and support the highest academic standards, and students are expected to do likewise.  Penalties for students guilty of academic dishonesty include disciplinary probation, suspension, and expulsion (Texas A&M University—Commerce Code of Student Conduct 5.b[1,2,3]).  Examples of plagiarism include but are not limited to cutting and pasting information directly from online sources, copying material from books without providing source documentation, taking essays wholesale from online sources, having someone else write a paper for you, and turning in work that you have already submitted for another class.
b. Students requesting accommodations for disabilities must make arrangements through the Academic Support Committee.  For more information, please contact the Director of Disability Resources and Services, Halladay Student Services Building, Room 303D, 903-886-5835.

c. All students enrolled at the University must follow the tenets of common decency and acceptable behavior conducive to a positive learning environment.  Standards of decency and acceptable behavior extend to the use of cell phones and instant messaging—please turn them off in the classroom unless you are awaiting a real emergency call for some reason.  Additionally, please note that I enforce standards of inclusiveness in my classes.  What that means is that I do not tolerate discrimination and disrespect in regard to race, color, creed, religion, national origin, sex, age, marital status, disability, public assistance status, veteran status, or sexual orientation.
d. You are responsible for reading and understanding all the information on this syllabus, as well as on any additional materials I distribute during the course.
IX. Assignment Schedule

See the following table for a complete schedule of assignments.  Please have each reading completed in time for class.  Some slight changes may occur during the course of the semester.  Please note that while I have tried to be reasonable in the amount of reading assigned each week, English-department graduate-level courses have a demanding reading load, by nature.  I would advise you to budget time for your class work every day and to read ahead whenever you have time.  
	English 504: Schedule of Assignments and Readings

	1/23
Week 1
	Introduction to course; history of childhood and children’s literature; ideologies of 

childhood


	1/30
Week 2

History of the Genre
	Readings: 
( Perry Nodelman and Mavis Reimer, “Common Assumptions about Childhood.”  From The Pleasures of Children’s Literature, 3rd ed.  Boston: Allyn and Bacon, 2003.  79-107.

( Perry Nodelman and Mavis Reimer, “Literature and Ideology.”  From The Pleasures of Children’s Literature, 3rd ed.  Boston: Allyn and Bacon, 2003.  151-183.

( Randolph Caldecott.  Randolph Caldecott’s Picture Book.  No. 1.  Containing “The Diverting History of John Gilpin,” “The House that Jack Built,” “An Elegy on the Death of a Mad Dog,” and “The Babes in the Wood.”  1879.  New York: Warne, 1977.  On reserve at Gee Library; Electronic reserve through my website
( Kate Greenaway.  Under the Window: Pictures and Rhymes for Children.  1879.  On reserve at Gee Library; Electronic reserve through my website
( Beatrix Potter.  The Tale of Benjamin Bunny.  1904.  On reserve at Gee Library; Electronic reserve through my website
( Beatrix Potter.  The Story of a Fierce Bad Rabbit.  1906.  On reserve at Gee Library; Electronic reserve through my website
( Beatrix Potter.  The Tale of Ginger and Pickles.  1909.  On reserve at Gee Library; Electronic reserve through my website
( Via email, submit two questions for discussion by 10:00 p.m., 1/29 (preferably earlier)



	2/6
Week 3
What is a Picture Book? 
	WE WILL NOT BE HAVING CLASS THIS WEEK, BUT PLEASE READ THE NODELMAN’S WORDS ABOUT PICTURES 

I WILL ALSO ASK YOU TO SUBMIT TWO QUESTIONS VIA EMAIL, AS USUAL!!!



	2/13
Week 4
The Picture Book Comes of Age
	Readings:

( Munro Leaf, The Story of Ferdinand (1936)

( Wanda Gag, Millions of Cats (1928)

( Virginia Burton, The Little House (1942)

( Stott, Jon C. and Teresa Krier.  “Virginia Lee Burton’s The Little House: Technological 

  Change and Fundamental Verities.”  Touchstones: Reflections on the Best in Children’s 
  Literature.  Volume Three: Picture Books.  West Lafayette, IN: Children’s Literature 

  Association, 1989.  28-37.

( Stott, Jon C. and Teresa Krier.  “Robert Lawson’s The Story of Ferdinand: Death in 

  the Afternoon, or Life Under the Cork Tree.”  Touchstones: Reflections on the Best in 
  Children’s Literature.  Volume Three: Picture Books.  West Lafayette, IN: Children’s 

  Literature Association, 1989.  74-84.

( Via email, submit two questions for discussion by 10:00 p.m., 2/5 (preferably earlier)
Student Leader: 



	2/20
Week 5
The Colonial Gaze
	Readings:
( Jean De Brunhoff, The Story of Babar (1933)

( H. A. Rey, Curious George (1941)

( Maurice Sendak, Where the Wild Things Are (1963)

( Ball, John Clement.  “Max’s Colonial Fantasy: Rereading Sendak’s Where the Wild 
  Things Are.”  Ariel: A Review of International English Literature 28.1 (1997): 167-179.

( Via email, submit two questions for discussion by 10:00 p.m., 2/19 (preferably earlier)
Student Leader: 


	2/27
Week 6
Horror and Holocaust
	Readings:
( Roberto Innocente and Ian McEwan, Rose Blanche (1985)

( Karen Hesse and Wendy Watson, The Cats in Krasinski Square (2004)  
( Toshi Maruki, Hiroshima, No Pika (1982)  
( Baer, Elizabeth R.  “A New Algorithm in Evil: Children’s Literature in a Post-

  Holocaust World.”  The Lion and the Unicorn 24 (2000): 378-401.
( Via email, submit two questions for discussion by 10:00 p.m., 2/26 (preferably earlier)

Student Leader:




	3/6
Week 7
Urban Strife and the Child
	Readings:

( Eve Bunting and David Diaz, Smoky Night (1994) 
( Clark Taylor, The House That Crack Built (1992)

( Russell, David L.  “Hope Among the Ruins: Children, Picture Books, and Violence.”  

  Paradoxa 2 (1996): 346-356.

( Via email, submit two questions for discussion by 10:00 p.m., 3/5 (preferably earlier)
Student Leader:



	3/20
Week 8
“Fish Stories”
	Readings: 
( Leo Lionni, Swimmy (1973)

( Christopher Raschka, Arlene Sardine (1998)  
( Marcus Pfister, The Rainbow Fish (1992)  
( Coats, Karen.  “Fish Stories: Teaching Children’s Literature in a Postmodern World.”  

  Pedagogy: Critical Approaches to Teaching Literature, Language, Composition, and 

  Culture 1 (2001): 405-409.

( Via email, submit two questions for discussion by 10:00 p.m., 3/19 (preferably earlier)
Student Leader:



	3/27
Week 9
The 

Legacy of Dr. Seuss
	Readings:

( Dr. Seuss, The 500 Hats of Bartholomew Cubbins (1937)  

( Dr. Seuss, The Sneetches (1961)
( Dr. Seuss, The Lorax (1971)

( Dr. Seuss, The Butter Battle Book (1984)  

( Marshall, Ian S. “The Lorax and the Ecopolice.” Isle: Interdisciplinary Studies in 
  Literature and Environment 2.2 (1996): 85-92.

( Ross, Suzanne. “Response to ‘The Lorax and the Ecopolice.’” Isle: Interdisciplinary 
  Studies in Literature and Environment 2.2 (1996): 99-104.

( Reimer, Mavis.  “Dr. Seuss’ The 500 Hats of Bartholomew Cubbins: Of Hats and 

  Kings.” Touchstones: Reflections on the Best in Children’s Literature.  Volume 3: 

  Picture Books. West Lafayette, IN: Children’s Literature Association, 1989. 132-142.
( Via email, submit two questions for discussion by 10:00 p.m., 3/26 (preferably earlier)
This week we will also watch part of a wonderful documentary, The Political Dr. Seuss.
Student Leader:




	4/3
Week 10
Irony 

and the Picture Book
	Readings:
( Cynthia Rylant, The Relatives Came (1985)

( Mary Howitt and Tom DiTerlizzi , The Spider and the Fly (2002)
( Kümmerling-Meibauer, Bettina.  “Metalinguistic Awareness and the Child’s 

  Developing Concept of Irony: The Relationship Between Pictures and Text in Ironic 

  Picture Books.”  The Lion and the Unicorn 23 (1999): 157-183. 
( Via email, submit two questions for discussion by 10:00 p.m., 4/2 (preferably earlier)
Student Leader:



	4/10
Week 11
Meta-fiction and Post-Modernism in the Picture Book
	Readings:
( David Wiesner, Tuesday (1991)

( David Wiesner, The Three Pigs (2001)  
( David Macaulay, Black and White (1990)

( Anstey, Michele.  “‘It’s Not All Black and White’: Postmodern Picture Books and 
  New Literacies.”  Journal of Adolescent and Adult Literacy 45 (2002): 444-457.
( Trites, Roberta Seelinger.  “Manifold Narratives: Metafiction and Ideology in Picture 
  Books.”  Children’s Literature in Education 25 (1994): 225-242.

( Via email, submit two questions for discussion by 10:00 p.m., 4/9 (preferably earlier)
Student Leader:



	4/17
Week 12
The Picture Book Meets the Graphic Novel 
	Readings:

( Jules Feiffer, Meanwhile . . . (1999)

( Lisa Wheeler and Mark Siegel, Seadogs: An Epic Ocean Operetta (2004)
( Art Spiegelman, Maus, A Survivor’s Tale: My Father Bleeds History (1987)

( Tabachnick, Stephen E.  “Of Maus and Memory: The Structure of Art Spiegelman’s 
  Graphic Novel of the Holocaust.”  Word and Image: A Journal of Verbal/Visual 
  Enquiry 9.2 (1993): 154-162.  

( Via email, submit two questions for discussion by 10:00 p.m., 4/16 (preferably earlier)
Student Leader:



	4/24
Week 13
	Mini-conference

	5/1
Week 14
	Mini-conference

	FINAL EDITION OF RESEARCH PAPERS

DUE BY MONDAY, May 8th at 4:00 p.m.
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